John Lehman

FROM HOW TO
WOW!

Outdoor
Portrait Photography




WHY | PHOTOGRAPH PEOPLE

Documenting family
events and the
Important people in
life

The Human Element
makes photography
meaningful to me.

People have been
the primary focus of
my photos for over
50 years.




THINGS TO PONDER

Know where you

want to start,

you donot

to know where

you will finish.
Take the shots
you need first,
then take the
ones you want,
and also take

the ones the
model wants.




THE PICTURE YOU NEED TO TAKE




THE PICTURE THEY WANT YOU TO TAK




MORE THINGS TO PONDER

Photography is about vision -You can take a
great picture with any device, If you see It.

0OThe act of seeilng | s

Jay Maisel

Use the equil pment you
enough(l am not good at following this

one) N Improvise.

Equipment serves the vision. Learn to run
your equipment and then learn to see.



THE ART OF PHOTOGRAPHING PEOPLE

When taking a portrait

Slow down, look, listen, ask,
engage and talk about
something that really
matters. (Joyce Tenneson)

Ask yourself h what makes
me want to photograph this
person(s) n what is there
about him/her that | want to
capture?




INSPIRATION BEFORE THE SHOOT

Spend time thinking about your vision(s) for
Wha ou want. Make notes -Save ideas

’ | - Seek your vision from things that inspire you i
/i R, music, magazines, etc.

Then ask yourself:

Who do | need to make this vision work?
Models, Assistants, etc.

What do | need to make this work?
Equipment, props, location, etc.

Preplan all you can and then relax and
enjoy!
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DETAILSBEFORE THE OUTDOOR SHOO

Communicate with the
model.

Charge your batteries
(the real ones and your
creativity)

Scope out the location at
the time of day you want
to shoot , if the weather

could be bad, have an . N
alternate plan. e T



VoS S HOOT

ldentify what attracts you about the
person(s) and the setting and hone in on

that.

In a public
place? WATCH

Your geatr!

Set up all you
can before the
model is ready
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H51. SURIQ ONTH LA

Decide what you
want In the frame
and what Vyo

A photograph Is what
you put a frame
around n what is In
and what is out.

Work the scene from
all angles.




NEGATIVE SPACE 1S A POSITIVE




COMPOSITION

Know the rules and then be willing to
break them.

Rule of thirds:




COMPOSITION CONTINUED

Leading Lines:

Helps to draw the
Der sonos eye
orimary subject.




